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EMIL Y J. LAKE Y, CA TTLE PAINTER. 



It may be seen by the accompany- 
ing portrait that if any peculiarly 
"strong-minded" type of face and 
person is necessary to " look as if 
one could paint bulls," our artist has 
failed in one of her ambitions. In 
reality, she is the very type of a re- 
fined and elegant woman of society, 
as gracefully dignified in manner as 
she is bright and piquant in conver- 
sation, and is in very truth as much 
in awe and terror of the bovine mon- 
archy she paints so well as any girl 
who ever jumped a fence before a 
placid " mooly." A standing joke 
with Mrs. Lakey's friends is the spon- 
taneous enthusiasm with which she 
upsets her sketch and abandons her 
model whenever the latter chances to 
turn a restless eye upon her or shows 
the faintest symptom of interest in his 
own portrait. Mrs. Lakey, n£e Em- 
ily J. Jackson, was born in New York 
City, amid surroundings and influ- 
ences as remote from pastoral ones 
as can be well imagined. She herself 
was so far from indicating or even 
suspecting the natural bent of her 
own talent, that her early efforts in 
art were almost exclusively idyllic, 
Claude-like compositions of wide dis- 
tances and low horizons, and fore- 
grounds distinguished more for con- 
ventionally dreamy sentiment than 
for any prophecy of the virile power 
and straightforward sympathy with 
and comprehension of nature so 
marked a characteristic of her work 
now. It was perfectly " ladylike" 
work, strictly imitative, docile, and 
well regulated, proving the usual 
history of ignorant talent unconscious 
of its own nature, thrusting itself into 
ready-made forms, unknowing wheth- . 
er those forms fit it or not, or even if 
they be not worn threadbare by already too much of 
the world's use. It is doubtful if in those early days 



ence in the scene, and not in the least as a central or 
dominating purpose, or even for technical purposes 




EMILY J. LAKEY, CATTLE PAINTER. 



that might not just as well have been served by boul- 
ders of red sandstone or splashes of dull red foliage. 



ner has been Mrs. Lakey's development. Nothing 
was written of her, nothing said, almost nothing 
known of her genius till it presented 
itself well grown and vigorous before 
the public only a very few years ago. 
Just before the close of our war Miss 
Jackson became the wife of Mr. 
Charles D. Lakey, lately editor of 
the Builder and Woodworker, and 
removed from Sandusky, Ohio, to 
Chicago. Even Mr. Lakey scarcely 
knew that his young wife possessed 
remarkable talent, and she was 
thrown into a tremor of mingled 
pleasure and dread at his proposal 
to put one of her pictures in a public 
place. This public place was the 
Soldiers' Fair, held in Chicago, and 
the picture was a gift to the charity, 
and the first of Mrs. Lakey's work 
ever seen outside her home. It was 
a simple " Landscape with Cattle," 
and sold at such a price as made the 
artist dumb with astonishment that 
anything she could do could be worth 
a fraction of that sum. More than 
this, the picture attracted attention, 
and was almost unanimously spoken 
of as " Cattle with Landscape," in- 
stead of by the title the artist had 
given it. Even then there was a 
freedom of touch and treatment, a 
subtle, even if unconscious, grasping 
of the secret of bovine character and 
expression, which made itself felt in 
her work, and to-day puts her well 
toward the front of American animal 
painters. 

A little later Mr. and Mrs. Lakey 
went to Paris, and the artist placed 
herself under the direction of Van 
Marcke, the great painter of domestic 
animals. Here again she kept on 
her ambitious, striving, but always 
even and unostentatious course, con- 
tent to know that her hand was gain- 
ing power as well as ease, her color- 
sense training, and her artistic individuality confidence 
in itself and independence in its movements, whether 
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BULL AND COW. BY EMILY J. LAKEY. PEN DRAWING BY THE ARTIST FROM HER PAINTING. 



she even painted a cow at all, and it is rather a curious 
fact that her first cattle were mere accessories of her 
landscapes, introduced simply for their bucolic influ- 



For the encouragement of talent working slowly, 
noiselessly, unobserved, but laborious, to its own de- 
velopment, it may be said that exactly after this man- 



the world knew it or not. Her verve and originality 
impressed her master, accustomed as he is to servile 
imitation, and his last words to her were an injunction 
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to seek no more instruction from masters, but to give orful sides were the delight of her eye, the inspiration and sketches, some of which she worked into pictures 
all her heart to Nature, the only teacher she needed. of her artistic being. Until this time but two of her and exhibited. She now lives near London, in the 

pictures had 
ever been ex- 
hibited, one 
at an exhibi- 
tion of the Na- 
tional Acad- 
emy, another 
at one of the 
" receptions" 
of the Lotos 
Club . She 
made no ef- 
fort to exhib- 
it, but went 
quietly on, 
creating pict- 
ure after pict- 
ure, till the 
number had 
grown upon 
her hands, 
and, when 
finally shown 
to the public 
in the parlors 
of the New 
York Press 
Club, in the 
year 1881, 
every one of 
the fourteen 
was sold, and 
for the first 
time it came 
to the knowl- 
Upon her return from Europe Mrs. Lakey followed edge of our critical and artistic public that a woman centre of a fair Surrey landscape, with green meadows 
this advice, and went daily into the pastures and painter had quietly grown up among us able to hold and soft downs rolling away to a far horizon. She 





STUDY OF A BULL'S HEAD. BY EMILY J. LAKEY. 



STUDY OF A COW'S HEAD. BY EMILY J. LAKEY. 







"SUMMER NOON." BY EMILY J. LAKEY. PEN DRAWING BY THE ARTIST FROM HER PATNTING. 



among the lowing herds, whose lowing, by the way, her own with any animal painter on this side of the finds English cattle too well nourished for artistic 
still filled her with consternation, but whose shadow- Atlantic. The years 1881-82 Mrs. Lakey spent in Flor- purposes, and prefers the Gothic picturesqueness re- 
holding, sun-reflecting flanks, ridged backs, and col- ence, having carried with her many American studies suiting from stony New England pastures. 



